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The African American Experience in Contemporary Los Angeles Film
African Americans' experience in America generally hasn't been friendly over the years. To get anything in America, African Americans had to fight diligently for it. From the 19th century through to the 20th century African Americans had to fight to show their relevance in any field. Past research and history have shown that Hollywood didn't treat black actors like it did their white counterparts. Many of the films set in Los Angeles show clearly how Black actors rose through the years and the challenges they had to overcome to show their relevance (Diawara 23). The story of LA Rebellion shows the experience if black actors and directors, and maybe the reason why we have prominent black directors and actors today. African American actors and directors haven't had an easy time as depicted in films set in Los Angeles. The African American experience changes from the "Sweet Baaaad Asssss Song, through Devil in Blue Dress and Daughters of Dust to 2018s Black Panther. 
Film Noir and the African American experience
Film noir changed a lot in the way black actors were depicted in American cinema. In the 1930s, many Hollywood producers and directors had imposed a narrow range of racial stereotypes in a bid to please southern white audiences. However, even though many blacks had been forced out of their homes to look for jobs during the great depression, it was the friendship formed during World War II that expanded people's racial horizons and prompted filmmakers to reflect the realities facing hyphenated Americans in film noirs and problem pictures (Hall 35). Black actors in this era were given weird roles like waiters, lowlifes, shoeshine boys, maids and jazz musicians who didn't make much (Adeel 4). There were no black heroes during these times and black audiences had to watch black actors playing irrelevant roles in the films. However, this trend was changed by film noir. One of the films that showed the progress of the African American in the way they were depicted in American cinema was Sweetback's Baad Asssss Song of 1971, which showcased a new generation of African Americans who took control of their destinies confidently with newfound freedom. In the 1980s, LA rebellion rose to evolve black cinema with independent spirits like Bill Duke and Albert Allen Hughes. They acted in films like A Rage in Harlem, Dead Presidents, The Glass Shield and Devil in a Blue Dress. These films used noir and neo-noir techniques to explore issues of bigotry, normalcy and inequality to create black noir (Morrison 246). Frances E. Williams, who acted as a maid in Max Ophuls, played a key role in the film when she helped the white daughter of her boss escape oppression. 
L.A. Rebellion
L.A. rebellion was formed by a group of African American students in UCLA School of theatre in the 1960s.  These unheralded artists created a unique cinematic landscape which later helped more African American students to learn about film and pass the torch to another group, a circle that raised most of the prominent African Americans in Hollywood films. Black UCLA was able to make an impact in American films because of the desires they had. Firstly, the wanted to create a better society, explore children and gender issues, and their willingness to question what wasn't questioned in films. They also identified themselves with the third world and expressed black dignity and pride. Black UCLA enabled many blacks to succeed in their endeavors to become great actors. It also encouraged black children to work harder since they could become actors in Hollywood too. 
Some of the films that show African American experience in Los Angeles that made a big impact on American film include Do the Right Thing of 1989, Jungle Fever of 1991, Malcolm X of 1992 and Clockers of 1995. These breakthroughs changed a lot in the film industry and helped the audiences like black actors. John Singleton wrote an autobiographical called Los Angeles drama Boys N Hood, which earned him a three-year studio deal. He also became the first African American, and the youngest ever Oscar nominee for best director docket. Lee later argued that they black directors could never argue or make a mistake since it will be felt by all the black directors. 
The 1990s were a golden age for African American actors. The black cinema had a breakthrough in Los Angeles and many black actors were included in important films. Hip-Hop helped to a great extent, with some of the top rappers of the time like Tupac Shakur and Ice Cube acting in some of these films. They stopped filming youthful hood drama and started showing some seriousness and quality in the work they filmed. Deep Cover and Devil in a Blue Dress are some of the first serious and successful films originating from the LA Rebellion group. The group also produced notable works like Charles Burnett's To Sleep with Anger and Daughters of the Dust produced by Julie Dash. A daughter of the Dust was the first film directed by an African American woman to get theatrical distribution across the United States. 
The progress of African Americans' depiction in Los Angeles changed with more involvement of African Americans in films. Will Smith showed his talent and relevance when he acted in The Fresh Prince of Bel Air as Jamie Foxx shone in Wayans Brothers' Living Color. For the first time in history, Americans were getting a genuine depiction of the African American life through films. The audiences were also getting honest stories from African American filmmakers, stories only them could tell accurately. Black actors had recently been subjected to many racial prejudices by white directors and filmmakers. Robert Townsend had argued that he had previously auditioned to for a film role only to be told that the only role he could play was a slave or some street hood or a butler. Townsend was also told that the only character that could play that role had to be looking like "Eddie Murphy type", which was translated to mean he had to be more black. Townsend wanted a role which gave him some power, like a Shakespearean king, a black Rambo or even a superhero only to get a role which was stereotypical and hurting to his ego. The breakthrough of actors like Will Smith and Jamie Foxx encouraged many lack actors and showed them that they could still land roles that weren't stereotypical or depicting them as sellouts. The 90s saw lack actors get real power in Los Angeles. They could get leading roles in films, win awards and get nominations to get a movie greenlit. Most of these black actors who gained the real power were men, which tell a story of its own. They still have that power on Los Angeles. They include Denzel Washington, Will Smith, Jamie Foxx and Samuel L. Jackson. 
Women weren't left behind though they did not amass the kind of power men amassed during this era. Angela Bassett was the first black woman to get the best actress Oscar nomination. This success came at a cost, which continues to affect Hollywood until today. Most of the films the actors got roles it didn't necessarily tell the African Americans' story. Most of the films that featured African Americans were based in business and other secular themes that had nothing to do with the African story. The filmmakers who had helped African Americans get the roles also seemed to be left behind as the actors worked with white directors. Townsend made history when he maxed out credit cards and scavenged leftover film stock to get enough money to enable him to produce $175, 000 to make "She's Gotta Have It". The film was quite successful in terms of money when it broke through, though Hollywood took note of the financial success instead of seeing the culture depicted in the film. Hollywood was also ready to produce African Americans films if they let Hollywood take credit for the films. African American films were seen as a threat to Hollywood's takeover as an independent cinema. As a result, funding for black films became a challenge (Boyd 7).
Daughters of the Dust of the Dust had a huge impact on Hollywood and developed new thematic concerns. The theme of gender and racism drew many people to the theatres to watch the film. It presented many generations of black women who were successful and great in their own ways, like in dancing, fork storytelling, music and lyrical imagery. Dush, the producer of the film described it as history reframed, re-imagined and redefined. Any black directors and producers weren't working with Hollywood and complained a number of times that Hollywood depicted African American films in the wrong way. They felt like the stories told by white directors and producers weren't authentic at all. 
By the new millennium, we had aggregately fooled ourselves that we never again required a black cinema in any case. Washington and Halle Berry had won their Oscars, and no one appeared to be that pestered that the new face of black cinema was Tyler Perry dressed as a granny. In reality, many individuals were disturbed by Perry, Lee expelled him as "coonery buffoonery", yet the assumption, especially outside the African-American people group, was that the battles had all been won. The notion was continually strengthened without anyone else's input white-savior race movies, for example, The Help, Freedom Writers, The Soloist and The Blind Side, or music biopics, for example, Ray, Dreamgirls and Get On Up, whose content was securely closed from the present-day black understanding (Gray 20). Ghettoized, you could state. 
America's Obama-time post-racial vision has ended up being an illusion. The #OscarSoWhite calamity featured ongoing discrimination and absence of opportunity inside the industry. Outside of cinema, society is starting to see how little has changed. Boyz N the Hood started with an epigraph expressing: "One out of each 21 black American males will be murdered in their lifetime." The figure has gone down today; however, black Americans are as yet multiple times as likely as white ones to be homicide victims. Lee's Malcolm X started with a videotape of the severe police beating of Rodney King, which started off the 1992 Los Angeles riots (Gray 17). As of late, we've seen a comparative succession of police killings of unarmed African-Americans, caught on mobile phones, which have started riots and civil unrest. 
Another generation of black film-creators is beginning to respond to this reality, not far off those 90s pioneers cleared. Witness Ryan Coogler; whose 2013 Sundance-champ, Fruitvale Station, delicately performed the police shooting of Oscar Grant, an unarmed Oakland commuter. To his credit, Sylvester Stallone enlisted Coogler to compose and coordinate his contemporary Rocky vehicle Creed and enabled him to turn what could have been a creaky franchise installment into a lively, nuanced representation of an un-stereotypical African-American in demographically adjusted modern-day Philadelphia. 
Los Angeles showed a different story about African Americans in Marvel's Black Panther, which was written and directed by Ryan Coogler. The film made African Americans feel appreciated and valued since it produced the first black hero. The movie was criticized by many people, arguing it lacked diversity and much more, yet the black cast is from all over the world from Chadwick Boseman's American identity to Lupita Nyong'o's Kenyan-Canadian roots. The film was such a success that in its first weekend alone it had already ranked in over $400 million globally. Black Panther was such a success that it held the top grossing movies of all times record for a number of months before Marvel's Infinity War was released. White and black audiences gathered to watch Black Panther as it changed the film industry and whatever stereotypes that existed about a black hero. Black kids can grow up watching a hero who looks like them, without wishing they could see a black superman. 
It's safe to say that the African American experience has changed tremendously over the years. In the 1960s African Americans were given stereotypical roles and always had to act as slaves, poor people, and beggars on the streets or some weird positions that didn't affect the movie much. Over the years the African Americans have had to fight to show their relevance in Hollywood, otherwise, they could still be playing stereotypical roles. Currently, many films depict blacks the same way they depict whites, though critics have argued that what happens in Hollywood isn't the reality. However, African Americans can smile since the changes affect their people positively. Lack of kids born after Black Panther will have something to look up to. They will have someone they can call a black hero. Though Nakia plays a key role and urges the king to open up Wakanda and help those who are suffering all over the world, she isn't depicted as a female hero. Maybe what's remaining is a black Wonder Woman. 
Recent films have changed the depiction given to African American actors. The African American story diffused with the African story has even got an audience now. Los Angeles has transformed the African story into something worth watching and watching again. It's clear now that film made of black cast and telling an African story can sell a lot in America, or rather globally. Black Panther proved that even African stories can sell in Hollywood, which means African American stories can sell even more. The stereotypes were wiped to a great extent by Black Panther, whose home box and grossing success tells a story of its own. African American film actors like Will Smith and Denzel Washington have started producing and directing films of their own. Some of the films include Bright in which Will Smith got a leading role as a cop. 
Los Angeles films have evolved from depicting African Americans as slaves and servants or problematic people to normal Americans who interact with the white co-actors in peace. The reality might be different but the depiction in Hollywood is quite different. Recent films try to do away with the racial stereotypes, which might not be real in reality but at least it's promising to see a fictional society that respects African Americans or where people co-exist without worrying constantly about their skin color. There is more diversity and color American screens (Nicole 3). Los Angeles presents a society that worries less about skin color and focuses more on the issues affecting all the people like gender in Wonder Woman or social evils affecting the society like terrorism. 
In summation, Los Angeles's depiction might be different from the African American experience in real life, but then, most of what the films show isn't present in real life. In the 1960s African American actors had to undergo prejudice and even be told that directors needed someone who was darker or blacker, which was an insult to the blacks. A lot has changed since then because lack actors now get leading roles and have a power of their own. Some of them control masses and command a lot of attention, like Samuel L. Jackson, Morgan Freeman and Jamie Foxx. Some of them make a lot of money from acting, which wasn't the case some decades ago. Los Angeles' contemporary film presents a society without racism, a society that regards all humans as equal. 
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